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The year Vanderbilt University was founded (1875) the south was still rebuilding from the Civil
War and the effects of economic depletion. Higher education was particularly debilitated.
Landon C. Garland (1810-1895), soon to be the first chancellor of VVanderbilt, experienced first-
hand the devastating effects of the war when in May of 1865 he wrote to his father describing
personal and professional losses. These included the personal loss of his library to fire when
Union troops came into Mississippi and the total destruction of the University of Mississippi. He
stated his belief the university would eventually be rebuilt, but construction would take years.
His own financial circumstances put him in a position where he needed greater stability from a
steady salary. He wrote, “I cannot wait the final results, but must look for some employment”
(Stetar, 1985a). Eight years later in 1873, he reluctantly accepted the position of chancellor of the
developing Vanderbilt University in Nashville.

Figure 1. Chancellor Landon C. Garland

Garland’s duties left him largely responsible for the structure of the university, and thereby
determining what courses of study would be offered. The Board of Trustees respected his
opinions and experience so highly, the president of the Board, Bishop Holland McTyeire, told
him the board felt they could not choose another person for the role of Chancellor. They looked
to him “more than any other man, for the shaping of our course” (Conkin, 1985). Garland took
his responsibility very seriously, unfortunately some of his decisions likely created problems that
plagued the university for several years hence. One example is the hiring of Rigdon McCoy
Mclntosh (1836-1899) as the university’s first instructor of vocal music.

Chancellor Garland made it a priority to include music as a part of Vanderbilt’s curriculum
for training ministers and thus needed to hire a music teacher. Garland began negotiations with
Mclintosh by a series of letters for the position of instructor of music. The earlier letters that
included how Garland came to be acquainted with MclIntosh, have been lost, but later surviving
letters give some clues to the relationship.

It is not known whether Mcintosh’s previous publications and teaching provided the reason
for Chancellor Garland’s attention. It does seem they had prior communication before the
eventual employment offer was made. In a letter dated October 15, 1875, Chancellor Garland
refers to terms Mclntosh had previously proposed for his employment, but states the Board is
unable to meet those terms during the present term (Garland, 1875b). Some hope remained that
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the Board would be able to meet those terms in the future, but it seems Mclintosh did not find that
possibility to be likely. MclIntosh did accept the less than favorable terms via letter in October
1875 and made his way to Nashville. He left Vanderbilt before the next year’s term, however,
eventually making his way to Emory College where he took a similar role as a professor of
music.

Mcintosh’s eventual appointment to VVanderbilt as the first teacher of vocal music was short-
lived, and may have left him bitter. The purpose of this paper is to examine Mclntosh’s
appointment to Vanderbilt compared to a similar employment later established at Emory
College, and thereby arguing that if McIntosh had been given a better situation at VVanderbilt, the
university could have had a successful music program beginning in 1875.

Biography

Rigdon Mclintosh grew up in Tennessee to a farming family. He attended Jackson College,
graduating in 1854, soon after he became a traveling singing school teacher with the Everett
brothers from Boston (Oswalt, 11). Tabor: or the Richmond Collection of Church Music
contained several hymns written by Mclntosh during the years he worked with the Everett
brothers as well as during his short time of service in the Civil War and was published in 1866.
This tune book featured standard notation instead of the commonly used shape notes, and went
through at least three editions by 1870 (Oswalt, 47).

University Structure

Garland’s design of VVanderbilt established four departments or colleges, each with its own head
professor and course of study. These divisions included the Department of Philosophy, Science,
and Literature, the Biblical Department, the Law Department, and the Medical Department
(Vanderbilt University: By-laws and Course of Study, 1875). Students could choose the two-year
college course or the four-year university course. Three types of bachelor’s degrees, one master’s
degree, and three professional degrees were offered. Garland put the School of Vocal Music in
the Biblical Department. In the Bulletin of 1875, two and a half pages outline the course work in
the School of Vocal Music, beginning with a statement of how important schooling in vocal
music could be to future ministers of the gospel (Announcement of Vanderbilt University: First
Session, 1875). Professor MclIntosh was listed as sole instructor. The courses divided into two
parts, vocal music and theory and composition, with an optional third normal course for those
who would desire to be teachers of vocal music (Announcement of Vanderbilt University: First
Session, 1875).

The various parts of the vocal program were not unlike current university music programs in
overall design. The Vocal Music track was a three-year course, divided into two semesters each
year, with each semester having its own topic of focus. Students divided into first grade or
second grade, presumably on their previous ability or present skill level. First grade students in
the first year studied notation and scale exercises in the first term, and sight reading and
vocalization in the second term. Second grade students studied a slightly more advanced course
in the first year. The first term included “plain” reading and elementary vocalization, and sight
reading with choral practice during the second term.
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The second year required a weekly rehearsal in addition to the regular classes that carried
through to the end of the program. First grade students studied sight reading and choral practice
in the first term, and “chorus drill” with higher [sic] vocalization in the second term. Second
grade students participated in choral practice and “chorus drill” in the first term, adding light
oratorio practice in the second term. The third year both first and second grade students studied
the same topics, consisting of physiology of the voice and oratorio practice in the first term and
solo and oratorio singing in the second term. Courses were described in the course catalog as
taught via blackboard, lecture, textbooks, demonstration, and private instruction (Announcement
of Vanderbilt University: First Session, 1875).

Theory and composition comprised a separate two-year course, divided into terms similar to
the vocal music courses. Classes were taught by blackboard, lecture, textbooks, and written
exercises. In the first year students studied an introduction to theory and rudimentary studies in
harmony in the first term and harmony and composition in the second term. The second year
courses included simple counterpoint and fugue in the first term and double counterpoint, double
fugue, and canon in the second term (Announcement of Vanderbilt University: First Session,
1875). (Stetar, 1985b)

The “Normal Instruction” did not have a prescribed curriculum. Rather, it was a six-week
course offered twice a year with “daily recitations and lectures.” The Bulletin description
indicates for some, one time through the course would be sufficient to pass, but for others it
could require repeat enrollments. Tuition, however, covered two or more sessions as needed.
Students who passed an examination received a certificate of proficiency (Announcement of
Vanderbilt University: First Session, 1875).

Finally, the Bulletin lists a schedule of fees for all three courses. Vocal Music and Theory and
Composition cost $40 per session or $25 per term, and the Normal instruction was $100, with the
option of repeating the course as many times as needed without paying extra tuition. Students
entering Christian ministry were awarded a fifty-percent reduction in fees. Considering the
mission of the School of Music stated in the Bulletin to use vocal music to train future ministers,
it may be likely most if not all students considered themselves future ministers, and thus
accepted the offer of reduced tuition (Announcement of Vanderbilt University: First Session,
1875). It is unknown how many students enrolled in the courses during the 1875 session.

181



Heather R. Nelson

182



False Start: Rigdon McCoy Mclntosh

- CorrsE OF STUDY. ar
kil VANDERBILT UNIVERSITY.

SEcown TerM—Firal Grade:  Chorus Drill, and Highor Vocalization,
Seeond Grade: Chorus Drill, and Light Oratorio Proctico, |

Twmp YEAR.
Finst Tepm—First Grade:  Physiology of the Voice, and Oratorio Practice.
Second Grade: Physislogy of the V 4 Oratorio Practice,
aontinued.
Smoonn Trms—First Grade:  Solo and Orateric Singing.
Second Grade: Solo and Oratorio Singing, continued.

Law Department.

THEORY AND COMPOSITION 1 Tur Law Course will commenee on the first Monday in October next,

[Taught by Blackbanrd, Lect Toxt-ooki A ¥iritten Exareise] and on the same day of each subsequent year, and will terminate on the
wught by Blackboard, Lectures, Toxt-books, and Written Exercises.

27th doy of May thereafter. This period will be divided into two terms,

Finsr Yean = . =N
with a vacation of two weeks at Chiristmas.

Conrse will occupy two years, The students will be di-

s—Junior and Seni ling to proficiency. No

Finst Tersi—Thwo Grades: Introduction, and Rodimental Harmony.
Secosp TerM—Two Grodes: Harmony, and Composition, continued.

wided Into two el

Brcoxn YER
Fiest TerM—Tieo GFrades: Simple Counterpoint, and Fugue (with Choral).

cxamination and no previous reading will ba required to enter the Junior
Speoxp Term—Tiwo Grades: Double Connterpoint, Donble Fugue, and Canon,

Class, but applicants for admission to the Senior Class will be ail to

pass & satisfactory examination upon the subjects taught in the Junior
TUITION.

year.

Vooal Mugic, por Sossion, . & b 4 - - § 40 00 The degree Backefar of Laws will be conferred only upon those whao,

(FocRI sk p=cil 3 &_' 1 2 it T i i; ‘;‘f: upon ination, evines an ad familiarvity with logal principles.
e R S i The Course will embrace all the usual branehes of Common, Crimi-
) T Lo

B . . .
Normal Instruction, fur one Session, with privilege of attending two nal, and Equity Law, including Pleading, Practice, and Evidence. Far-

ar more Seasions, - 100 o0 ticular care will be taken to instruct the student in the Jurispradence

e i R v and Procedure of the Courts of the United States. The Law of Corpora-

Ta studants proparing for the Christinn ministry ene-half the Tuition tions, private and public, the practical application of which is of daily
is remitied, and in necessitons cases this role may apply to others,

orourrence and growing importance, will be thoroughly taught; and pains
The Calendar will run with the Divinity School.

will be taken to ground the student in the principles of Constitutional
For farther information, apply to Professor Molsvosn. Law. f

Instruction will be given by Lectures, Examinations, and Moot
Courts, The latier will be presided over by one of the Professors, and

will be assimilated to the actusl procedure of the Courts, Students

will each in tarn he required o prepare the process and pleadings,

e, prepare bills of

the Appellate Court.

be given to this feat the Faculty being of

opinion that the principles of Pleading and Procedure may Tere be most
readily and thoroughly acquired.

Nashville has many advantages as the location of a Law School. In

E
;. e

Figure 2. Pages of the Bulletin of 1875 listing of the School of VVocal Music

Clues from Chancellor Garland’s October 15, 1875 letter to MclIntosh suggested he
encouraged Mclintosh design the curriculum. Garland stated, “I have held the interview I
promised with the Executive Committee in order to obtain its decision upon the terms you
proposed for the organization of the Musical Dept. It was agreed on all [illegible] that the Dept.
was necessary and that it was very desirable to maintain your connection with it” (Garland,
1875b). Garland reviewed the terms proposed by Mclintosh, including a furnished residence, a
thousand dollars, and the fees of the students who would enroll in the class. Garland continued
by stating the terms did not seem “excessive” to the Board, but with the financial resources
currently accessible by the university, Mclntosh’s terms could not be met. Garland expressed
some doubt there would be many students to enroll in the music courses due to the crudeness of
the financial resources available to the university and the imperfect organization of the various
departments. Garland stated Mclntosh’s salary would come out of the endowment fund, which
was already largely depleted.

The terms offered were perhaps much less than Mclintosh desired or even needed to be
financially stable, let alone profitable. Chancellor Garland offered a furnished hall for the
“normal” class (the other courses of study were not specifically mentioned), the proceeds of the
class fees, the title of Professor of Music, and the promise to make an effort in the next year to
meet Mclntosh’s proposed terms for a salary. Essentially, McIntosh could come to VVanderbilt
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with no promise of any residence or salary but with a professional title (Garland, 1875b).
Because it is unknown how many students, if any, enrolled in the School of Music, it is
impossible to determine what McIntosh made in student fees. Garland finished the letter by
explaining he would have the letter delivered personally by someone who would more fully
explain the Board’s decisions. Perhaps Garland sent a messenger to provide extra pressure or
encouragement to accept the position, even with such unfavorable terms.

Paul K. Conkin in his history of VVanderbilt University briefly mentioned the addition of a
music teacher in the first year of the Biblical Department, although he does not mention
Mclntosh by name. He states the arrangement ended after a year with “some bitterness on the
part of the young instructor,” perhaps indicating the beginning of a trend of unhappy faculty
associated with VVanderbilt. Conkin also reported several vocal teachers hired over the next
decade stayed for short tenures, but none held the rank of Professor as Mclntosh had been
(Conkin, 48).

One might surmise why Mclntosh might have been unhappy with the arrangement as offered.
This arrangement perhaps left him less than hopeful for financial stability. As a married man
with a young family, steady financial income was necessary. The design of the curriculum might
have been similar to his previous work as a singing master, but would still likely take a great deal
of effort and planning to prepare in a short amount of time for the beginning of the first term as a
professor. To put in such effort for very little reward was perhaps very disheartening. Taking the
position likely involved relocating to Nashville, taking his family to a new place. Relocating
incurred new expenses in finding a residence not provided by the university. It is possible
Mclintosh lost money in taking this position by incurring expenses above what he could earn.

Another possible source of displeasure was the hiring process of other faculty at about the
same time. In a letter dated October 18, 1875, Chancellor Garland offered employment to Mr.
Julius E. F. Matthews for the coming session. Unlike Mclintosh’s offer merely three days before,
Matthews is told “matters have taken a turn here,” which gave Garland the impetus to offer
Matthews an unfurnished residence room in the University building heated by steam, free tuition
in any course of study he wished to pursue, and $300 payable each quarter. His appointment
consisted of teaching two classes in English grammar and one class of mathematics, seemingly
far less than what Mclntosh taught. Matthews is asked to accept by telegraph or to come straight
to the university (Garland, 1875a). Garland gives no indication in this letter what matters have
changed to allow him to make such an offer, but one wonders why Matthews earned an offer
greater than what Mclntosh asked for while being required to do what may have been less work.
If Mclintosh or other faculty were aware of the incongruence of these offers, it is feasible to
surmise it could contribute to feelings of bitterness or unrest amongst the faculty.

While it is not known how many students came into the School of Music during the 1875
term, it is known the courses did not continue past the first year. The Bulletin of 1876 still
contains a heading for the School of Music in the Biblical Department, and includes a truncated
version of the introduction printed in the 1875 bulletin:

The Board of Trust expect, as soon as means are available, to establish in connection
with the Biblical Department a School of VVocal Music. The power of sacred song in
the vocation of the ministry is worthy of special attention and cultivation. The late
evangelistic movements in American and Europe show this, as well as the early
history of the Church. (Announcement of Vanderbilt University: First Session, 1875)
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Mclntosh’s experience at VVanderbilt was short-lived, but did not dissuade him to end
collegiate teaching entirely. By 1877 he relocated to Georgia where he joined the faculty of
Emory College. He was largely in charge of developing a new music education program,
teaching reading by note, which had been his emphasis both as a singing master and as a
professor. He stayed in that position for the longest stint of his professional life, retiring in 1895
after his health had declined (Oswalt, 22).

Perhaps the inconsistency in the hiring practices of Chancellor Garland and the Board of Trust
contributed to the future bitterness among the faculty, particularly with Rigdon Mclintosh. The
unusual and financially unstable nature of his employment likely was the overriding cause of his
early departure from the university. Establishment of any formal music programs or ensembles at
Vanderbilt did not come until after the turn of the 20™ century. Conkin mentions an extra-
curricular glee club established in 1909 (Conkin, 213), and the establishment of a fine arts
department in 1935 (Conkin, 382). Sixty years passed from the first effort to bring vocal music to
Vanderbilt until the successful establishment of a formal music department.

In the volatile economic environment during the Reconstruction of the South, a large part of
the funding for higher education came from private donors. If those funds constantly fluctuated it
would have been very difficult to plan for salaries and curriculum needs, much less have any
kind of emergency reserve. That could explain the seemingly arbitrary employment situations of
incoming faculty.

The less than desirable employment offer to McIntosh may have reflected the consideration of
the Board and the Chancellor of the importance of the vocal music program. Even though the
Chancellor wrote of the Board’s agreement on the importance of including vocal music in the
curriculum, the reality may have been the Board, the Chancellor, or both, gave only flattery to
Mclintosh in order to obtain his agreement to the position. They might have had less than high
hopes the vocal music courses would have any real impact on the university or its mission, and
therefore decided to reserve the money available for programs they deemed more important. It
would be of interest to future research to analyze the treasurer’s reports to determine what the
university spent for salaries of professors in other departments and how other departments
obtained funding.

Emory College

Emory College offered McIntosh a more stable situation than VVanderbilt could afford. In July
1876, Emory Board of Trustees minutes mentioned the hiring of Mclintosh as a Professor of
Vocal Music. His compensation came from “voluntary patronage” of students in the vocal music
program, beginning at $1.50 per student. MclIntosh began his tenure on May 1, 1877, and Board
of Trustees minutes estimates the number of students enrolled in the vocal music program to be
at least sixty students. These numbers would indicate Mclntosh likely received around $90 for
the term (Donovan, 2012).

Why would Mclintosh accept employment again under such uncertain terms? Ninety dollars is
a far cry below the $1,000 Mclntosh asked for at VVanderbilt, yet the arrangement proved fruitful
enough he stayed on Emory’s faculty for 18 years. Emory had not yet established a vocal music
program, so the arrangement could have proved just as volatile in Oxford, Georgia as it had been
in Nashville, Tennessee. A major factor in Mclintosh’s decision to relocate may be related to the
ascension of Atticus Haygood (1839-1896) to the presidency of Emory. Haygood worked with
Mclintosh previously as editors of hymnals published in Nashville (Oswalt, 23). Perhaps
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Haygood knew of Mclntosh’s dissatisfaction in Nashville and wanted to offer help to his friend.
Lewis Oswalt suggested the offer of employment as a way of offering charity disguised as an
academic position (Oswalt, 23). Communication between the two men is not known. This
resulted in Mclintosh packing up his family yet again to move this time to Oxford, Georgia.

Enrollment of students in music programs at Emory College is not known precisely, although
catalogs from 1877 and 1878 suggest large numbers of students participated (College, 1877-
1878). McIntosh was apparently responsible for creating the curriculum which he modeled very
closely after that proposed at VVanderbilt. The transition to Emory was likely made much
smoother since the bulk of the work to prepare the curriculum was already done. Music classes
did not lead to a degree in music, but student involvement appeared enthusiastic (Oswalt, 31).
Reports in the Emory Student newspaper “The Phoenix” stated every student of the junior class
in 1891 participated in preparations for music presented at the spring commencement (Oswalt,
31).

Still, enthusiasm from students does not a living wage make. Mclintosh still needed to make
enough money to support his wife and children. Exact sources of his income are unknown, but it
is highly likely that he owned several lucrative copyrights, including those of the Everett
brothers who fled to Canada at the outbreak of the Civil War (Oswalt, 16). The precise number
of copyrights he may have owned is unknown, but would have likely included the Everett’s
compositions, his own compositions, and possibly other compilations distributed through his
publishing company. Records of these copyrights are held at the Library of Congress and are
currently not digitized.

Mclintosh retired from Emory after the spring term of 1895. In an interesting similarity to
Vanderbilt it appears the vocal music program at Emory disbanded at his departure (Oswalt, 45).
Perhaps the force of his personality alone made for the success of vocal music at Emory during
his appointment. Perhaps also this could account for the failure of vocal music to take a firm hold
at Vanderbilt until the 20" century. Future research could look at McIntosh’s personal letters
from that time period, currently housed at Emory University, to see if he himself had any insights
into the success of the vocal music program at Emory. It could also be interesting to note if he
divulges any information about his other forms of income while a professor.

If the success of the vocal music program at Emory is any indication, Chancellor Garland and
the Trustees of Vanderbilt University missed an opportunity to establish a vocal music program
in what was arguably the church music capital of the United States. After Mclintosh’s early
departure from Vanderbilt University, the vocal music program did not get the chance to flesh
out and develop as planned. It is possible that if MclIntosh were given a salary comparable to
other members of the faculty and full support of the university, Vanderbilt might have created a
musical legacy unique for its position as one of the first in the south, despite the economic and
curricular difficulties. In a place such as Nashville, it might have proved fairly easy to find
someone with Mcintosh’s experience and education to continue the music program after his
departure, but it seems Vanderbilt did not create an environment that fostered music.

The hiring of Rigdon McCoy Mclintosh as the first professor of vocal music at VVanderbilt had
several potential problems leading to possible dissatisfaction on the part of the young professor.
Perhaps the lack of financial stability and inequality in the hiring practices of the administration
contributed to Mcintosh leaving VVanderbilt after only a year, delaying the establishment of a
music program as a part of the university curriculum by more than sixty years.
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Figure 3. Rigdon McCoy Mclntosh (1836-1899)

187



Heather R. Nelson

References

Announcement of Vanderbilt University: First Session. (1875). (Vol. 1). Nashville: Vanderbilt
University.

College, E. (1877-1878). Announcement

Conkin, P. K. (1985). Gone with the ivy: A biography of Vanderbilt University. Knoxville, TN:
University of Tennessee Press.

Donovan, K. (2012, April 23, 2012). [Rigdon McCoy McIntosh].

Garland, C. L. C. (1875a, October 18, 1875). [Letter to Julius Matthews].

Garland, C. L. C. (1875h, October 15, 1875). [Letter to Rigdon Mclntosh].

Stetar, J. M. (1985a). In search of a direction: Southern higher education after the Civil War.
History of Education Quarterly, 25(3), 341-367. doi: 10.2307/368273

Stetar, J. M. (1985b). In Search of a direction: Southern higher education after the Civil War.
History of Education Quarterly, 25(3), 26.

Vanderbilt University: By-laws and Course of Study. (1875). (Vol. 1). Nashville, TN: Vanderbilt
University.

188



	The benevolent attitude does not last, however, as in Verse 4 the song turns sour and becomes a scathing satire. The spotlight is on Micky, at whom he fires insults that include a suggestion that Micky is riddled with fleas. Finally, in verse 9, which...
	As O’Quinn senses the legal folly that is about to affect Newfoundland’s entire population he protests in song. His message is as relevant today as it was then:
	When the letter of the law triumphs over feeding the hungry, then logic is turned on its head. Meanwhile the fisherman is left to consider the ludicrous proposal—picture this—of doing everything backwards: bait the hooks, cast the lines, land the catc...
	Abstract
	Introduction
	Problem Statement
	Statement of Purpose
	Research Question
	Significance of the Research
	Pedagogical Approaches in Higher Education Institutions
	Vocal Science and Anatomy
	Imagery and Imagination
	Natural Approach

	Existentialism, Education, and Effective Vocal Instruction
	The Application of Existentialism to General Education


	References
	Stebbins, R. A. (1996). The barbershop singer: Inside the social world of a musical hobby. Toronto: University of Toronto Press.
	Finding a Voice through Music: Implications for Culturally Responsive Pedagogy
	LaVerne Bell-Tolliver and Vicki R. Lind
	University of Arkansas Little Rock, Arkansas, USA
	“I was born with music inside me. Music was one of my parts. Like my ribs, my kidneys, my liver, my heart. Like my blood. It was a force already within me when I arrived on the scene. It was a necessity for me-like food or water.” (Charles, 1978)
	Introduction
	Music is an integral part of our society; we hear it in the workplace, at home, and during religious services. For many of us, music has played an important role in our childhood and continues to be a powerful force in our adult lives. The following n...
	I (Vicki) recently met fellow faculty member, LaVerne Bell-Tolliver at the University of Arkansas at Little Rock who has a powerful story about music and life. LaVerne and I are both members of the Chancellor’s Committee on Race and Ethnicity (CCRE). ...
	As we continued our conversation we began to consider writing together. I found the story to be significant with important implications for music educators. Upon completion of the IRB requirements, we began meeting on a regular basis and completed a s...
	I, (LaVerne), had attempted unsuccessfully to write my story over a number of years and found that my language would regress as I recalled past experiences. I was able, with the help of my colleague, to establish some distance through both the intervi...
	McKoy, C., Butler, A., & Lind, V. (2009). Conceptually framing music teaching and learning within the context of culture: Implications for music teaching. In M. Schmidt (Ed.), Collaborative Action for Change. New York: Rowman & Littlefield Education.
	Villegas, A. M., & Lucas, T. (2002). Preparing culturally responsive teachers: Rethinking the curriculum. Journal of Teacher Education, 53, 20-32.
	An analysis socio-cultural aspects of selected Luo Ohangla songs
	John Philip Akumu is currently teaching at Ongalo Mixed Secondary School in Kenya. He has a PhD in music from Maseno University with a research focus on An Analysis of Musical and Socio-cultural Aspects of Luo Story-songs of Kenya: The Case of Siaya a...

